Imagery Section





	The four poems comprising the imagery section of my anthology span a wide time period and despite the gap in time, there is a unifying element: the image of death.  What Is Our Life? A Play Of Passion, the first poem, written by Sir Walter Raleigh in 1612, relates life to a play, and like a play a life, too must come to an end.  Following the Raleigh poem is Résumé by Dorothy Parker. This short and simple poem still holds a poignant meaning. Within Résumé lies several images consistent with death all of which portraying the negative aspects involved with death.  Wilfred Owen’s 1920 posthumous release of Anthem For Doomed Youth is the third of the four poems dealing with images of death; this poem however takes adds another aspect of imagery - the sound portion of death.  My final poem of the section - Randall Jarrell’s The Death Of The Ball Turret Gunner employs perhaps the most gruesome imagery of the group, and could be seen as the most successful and poignant.


	Sir Walter Raleigh’s poem compares life to “a play of passion.”  Particularly throughout the latter half of the poem Raleigh uses imagery to finalize his comparison between a play and life. The death imagery is most prevalent in his comparing death to  “curtains” drawn “when the play (life) is done.”  In addition to the “drawn curtains” Raleigh makes mention of “the searching sun” that can’t find “us” because of the darkness created by “our graves.”  This darkness motif is concurrent with the theme of death and acts as a fine supplement.  Parker’s poem gives several images of pain and objects associated with death: “guns…nooses…gas” etc., and shows the reader, through imagery how “awful” these objects are.  With the mere mention of objects such as “razors” and “acids” the reader is given a picture of pain, hurt and even death.  By “painting this picture,” so to speak, Parker is able to contrast the images of death with the final line that concludes: “you might as well live.”  The Death Of The Ball Turret Gunner by Randall Jarrell describes just that - the death of a ball turret gunner.  Despite the brevity of this poem, it’s still rich with powerful images of death.  Jarrell describes the persona as being “washed…out of the turret with a hose.”  This final image is set up by earlier images including the “black flack” and the frozen state of his “wet fur.”  The combined images seem to add a particular chilliness to the poem, i.e. the cold darkness adds to the already present death imagery.  The final poem in the section: Anthem For Doomed Youth, is like all the other in that it’s full of imagery pertaining especially to death.  The image of youth dying “as cattle,” in large masses and in virtual slaughterhouses is enough to make the reader understand the horrid state of certain death for the young generation that the Owen is speaking of.  In addition to the mental image of boys dying “as cattle” the reader is faced with the “stuttering rifles’ rapid rattle,” that Owen remarks on.  This auditory image of a machine gun rattling while shooting down their prayers (“can patter out their hasty orisons�) also adds to the bleakness of the situation and the imagery associated with death and finality.


	Each of the four poems has it’s own style or method of using the same imagery to convey the same basic idea.  All of the poems achieve their purpose, that being to communicate the author’s views and feelings concerning death; and they all rely heavily upon imagery to achieve that ends.  The Owen poem employs auditory imagery, whereas the Jarrell poem shocks the reader with the image of his bloodied carcass being washed off the gun turret with a hose.  Whatever the method of developing their imagery, each author uses imagery to convey their similar views. 


Language Section





	The language and/or style of a certain work can often be the most complicated portion of that work to examine; however it may also be quite simple at times as well.  In this section I have chosen the language device repetition, and although often easier to spot than other devices repetition is also extremely useful.  This useful property is one reason one will find it used extensively in music.  For this reason you will find that three of the four works are songs and not standard poetry.  “Evil Woman” by Electric Light Orchestra is the first work and is much like the remaining works in that it relies a great deal upon the device repetition.  The second work: “Bullet In The Head” by Rage Against The Machine, also employs repetition, but adds to ELO’s use of repetition slightly.  Sonnet CXXX by William Shakespeare is the third work, a poem this time, which uses a much different form of repetition than the other works, largely because of its form and/or structure, but still provides a fair comparison to the songs.  The final song: “Sex Type Thing” by Stone Temple Pilots is yet another example of repetition and its ubiquitous nature among songs especially.


	ELO’s song, “Evil Woman,” not only relies on the content of the lyrics, but also on the repetition of those lyrics.  This repetition serves a couple purposes for the artist: it repeats the central idea or theme of the work, and in the form of a chorus it becomes the primary set of words the listeners associate a piece of work with.  The repetition of the phrase “evil woman” obviously lets the audience know what the author thinks about the person he is talking about.  In addition to the repetition of “evil woman” the artist repeats the laughing: “Ha Ha woman what you gonna do, / You destroyed all the virtues that the / Lord gave you.”  The repetition of laughing at the woman’s misfortune gives the listener the impression that the artist isn’t too fond of the woman.  In the song “Bullet In The Head” there is more than just a repeating chorus, or set of two words.  This song by Rage Against The Machine makes sure to repeat many of the phrases or ideas that are most important in adding to the theme of the work.  Whether the repetition be as short as “Blasted through ya head,” or as long as a whole stanza: “They load the clip in omnicolor … And mutha fuckas lost their minds” the repetition serves the very distinct purpose of clarifying and reiterating the theme - in this case a social commentary on the complacence so prominent in the American masses today.  The last stanza repeats the same phrase: “Ya gotta bullet in ya head” several times in order to, in essence, pound the idea that, you - the American public - has a “bullet” (a symbol of the “lies” that the “corporations” and the government have implanted in your head) in the head.� Shakespeare’s Sonnet CXXX uses quite a different form of repetition than has been referred to thus far.  Up to now the only form of repetition has been that of a repeating phrase or set of words, in Shakespeare’s sonnet however, there is no repetition of this kind rather a repetition of - in this case - put-downs.  Through the use of repetition Shakespeare makes it quite clear to the reader that his mistress is not at all physically attractive, he does so be listing all the things she is not like, in essence repeating her physical drawbacks: “My mistress’ eyes are nothing like the sun; Coral is far more red than her lips red;” and so the list continues.  Shakespeare does love some things about her, but makes sure to repeat that she is not perfect, and although he never repeats any set of words or even list a drawback twice, he does, by virtue of listing her negative points, repeat that she is far from perfect.  The final work, “Sex Type Thing” by Stone Temple Pilots, is longer than Shakespeare’s sonnet, yet is several words behind it - as far as number goes, and this can be attributed to the fact that “Sex Type Thing” repeats the same word (s) and phrases many times.  This song like the works that precede it relies largely on a repetition of the words or phrases that best communicate its theme.  The repetition of “I know” seems to convey a feeling of power, the author is trying to impress upon whomever he is talking that he is powerful, this can also be seen by the repetition of “I am a man, a man.”  


	All of the four works use repetition to communicate the theme, in this section the themes differ, but the device remains the unifying element between the collection.  There was the few uses of repetition: the simple repetition of words and or phrases or, as seen in the Shakespeare sonnet, the repetition of an idea using different words, phrases and examples.


Theme Section





	Although the four poems within the theme section may use some similar devices to convey their same themes, the themes will be the focus for this section.  The first of the four works is the song Paradise City by Guns N’ Roses, the song, like the other three in this section, deals with the disillusionment of the American dream.  Know Your Enemy, the second work of the section, is by Rage Against The Machine, and too deals with the common theme among the four works.  The third work - Dulce Et Decorum Est by Wilfred Owen, provides a less modern view of the same theme.  Finally the last poem - Next To Of Course God America I by e.e. cummings, communicates yet the same theme as the others, and adds a tint of sarcasm to make the point more potent.


	In Paradise City the artist uses a symbol of America - Captain America and describes him as “been torn apart / Now he’s a court jester with a broken heart.”  This line alone shows the artist’s view of America in its present state.  By stating that Captain America, a symbol of all that is supposedly good about America, is “torn apart” and has become a clown it conveys the concern that the artist has over the slovenly state of modern America.  By echoing the familiar phrase and then mocking it: “ragz to richez or so they say” GN’R displays its disgust in the disillusioned American public.  Even the title of the song: Paradise City, makes a statement about what Americans are striving for, i.e. the song is the very dream that Americans are so ardently striving for, and it is this dream that has disillusioned the public.  The next song by Rage Against The Machine, Know Your Enemy, is an obvious social commentary denouncing the “complacence” that the artist is “so sick of.”  In this case the name of the group, not so much the song, lends meaning to the theme that is being spoken of.  Raging against the machine means rebelling against the “norm” and “fight(ing) the war,” against the so called “American dreams.”  The repetition of the phrase “So sick of complacence now” is used to show the true disgust that the artist feel toward the public’s apparent willingness to conform to the “norm.”  At the end of the song they list the eight “American dreams,” that they are speaking out against.  Dulce Et Decorum Est, too, deals with the apparent willingness of some to conform, and in this case die for their country.  As was true with Paradise City this poem’s title lends information into the meaning of the poem, in fact the title is a direct contradiction to the theme of the poem.  The children are described as seeking “some desperate glory” just as in Paradise City where the public is pictured as seeking the dream of going from “ragz to richez.”  Words used such as “writhing,” “coughing,” and “cursed” all show the obvious negative feelings Wilfred Owen, the author, has toward the idea of war and the cause for that war - the American dream (“some desperate glory”).  The final poem of the section - Next To Of Course God America I takes the same theme and approaches it in a sarcastic manner.  “i /  love you land of the pilgrims’ and so forth” is testament to this idea that the author is mocking what is taught to us early.  Cummings knocks the so-called heros: “heroic happy dead,” the mention of them as “happy dead” implies that they seem to go to war with a smily face and ready to die for there country.  This type of dying for one’s country was the same theme denounced in the Owen poem.  Cummings goes on to describe soldiers as “lions (running) to the roaring salughter.”  


This willingness to accept death and anything else that the government or society hands you is precisely what these four artists are speaking out against.  Some put their message as plainly as in the title, others mock the structure with sarcasm, but whatever the method they all have the same feelings about the same theme.








� prayers





� This extrapolation of the text comes from an extended exposure to this particular group, and its convictions, along with the experience that has come with following their work for sometime.








